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Abstract 

 
The recent decision to professionalize teaching and learning in Cameroon’s 

universities was a belated innovation, yet pregnant with prospects and 

challenges. This innovation invariably summoned key potentials, resources 
and logistics such as workshops, state-of-the-art libraries, laboratories, 

museums and on-campus start-ups for practical fieldwork. In this process, 

liaising university courses and inventions with actors and structures of the 

socio-professional world through exchange panels, colloquiums, 

partnerships and internships became an imperative. However, the near 

absence of high-profile and professional structures to partner with 

universities and complement theory with practice remained a burning 

preoccupation. The present study wonders for instance, why after over five 

years of the announced professionalization, student-interns still find 

themselves in structures grossly in want of basic infrastructure, competent 

staff, logistics, security and conducive environments ; one wonders how 

students of art history, heritage, visual anthropology, the visual arts and 
museum studies operate without appropriate art workshops and museums. 

This study captures the gross negligence of university infrastructure, notably 

museums by Cameroonian universities, laments over the quality of graduates 

churned out as a consequence, and champions advocacy for the 

establishment of museums for students of the social sciences, earth sciences 

and the visual arts. Our central question is : how essential are museums in 

the transmission of knowledge and know-how in Cameroonian universities ? 

The study situates the role of museums in knowledge transmission and 

professionalization. A blend of qualitative data, focus groups, and surveys, 

analyzed on the basis of chronology, content and case studies shall provided 

grounds for our findings. Museums in their diverse typologies and 
interdisciplinary nature are crucial for knowledge transmission not only for 

the visual arts but equally for other social and natural sciences.  
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Introduction 

 

The nineteenth‐century idea of the museums as 

educational establishments has in many ways continued to shape 

theoretical and practical understandings of the roles and 

functions of museums. In fact, Hooper‐Greenhill (1994a, 19), 

asserts that education has become the primary function of all 

museums. While an emphasis on didactic education has 

changed, and museums have broadened their aims and focus, 

assumptions about the link between museums and education 

remain strong. In the last two decades, Cameroon’s Ministries 

of basic, secondary and higher education have embraced the 

shift from academic discourse that emphasized instruction and 

debate to professionalization which emphasizes the 

marketability of acquired skills and relations with the business 

world. This paradigm shift corresponded to the new-found 

political dispensation which prioritized job oriented education. 

This entailed among other things that Cameroon’s legendary 

general education had failed and required reorientation. 

Classical universities and faculty courses had to be restructured 

and fine-tuned to meet the needs of the job market.  This further 

justifies Greenhill’s (2007b), emphasis on reworking education 

philosophies based on the rationalities of modernity. Education 

to the author remains the raison d’etre of museums, as the 

educational role of museums has simply been broadened both to 

engage with diversity and to provide learning opportunities for 

visitors.  

               The discourse on education and learning therefore 

frames the way museums should be understood. This insistence 

on the educational role of museums is, in many ways, 

unquestionable, given the theoretical and philosophical 

underpinnings of both museology and museum studies. 

Moreover, museums are crucial as laboratories for both arts and 

science students. Unfortunately, the socio-political context for 
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the introduction of professional education has been flawed by 

many factors. One wonders for instance how workable this shift 

can be  when Cameroonian policy-makers profess the 

professionalization of university teaching and learning, yet 

sacrifice the promotion of scientific knowledge for military 

spending in a wretchedly poor economy; when policy-makers 

prefer to dispatch charge de missions and ministers of special 

duties to the field on huge allowances, yet keep lecturers and 

medical personnel waiting for salaries and allowances; where 

military personnel earn 3-4 times more than university dons, 5 

times more than the medical doctor and even more than the 

secondary school teacher; where research laboratories, 

workshops and museums have been sacrificed to sustain soldiers 

in useless wars against their very citizens; when students of 

heritage, visual anthropology, art history, archeology and the 

visual arts do fieldwork on the internet rather than in museums 

and related infrastructures; and where some of these students 

graduate without ever visiting near-standard museums or 

laboratories. In Cameroon with a staggering 40% 

unemployment rate, graduates have had more beer to drink than 

food to eat. The author contends that university museums could 

render internships and studies far cheaper than otherwise 

sending interns abroad to acquire the same knowledge. The 

present study therefore focuses on justifying the establishment 

of museums as laboratories and hubs of learning in 

Cameroonian universities. It champions advocacy for the 

creation of such museum workshops as academic havens for 

more cost-effective knowledge acquisition for both arts and 

science students. More specifically, its conceptualizes the 

notion of museum learning, examines the genesis of 

Cameroonian museums, discusses their role as knowledge 

transmitters, situates the position of university museums of 

anthropology and finally, proposes vital elements for mounting 

university museum projects. It answers four key questions : how 
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did Cameroonian museums originate ? What role could 

Cameroonian museums play in knowledge transmission ? What 

type of knowledge can university museums provide ? What are 

key elements for establishing such university museums ? 

 

1. Conceptualizing Museum learning 

 

               Museums studies, like education, journalism, 

medicine and a host of other disciplines recognizes the 

singularity and complementarity of theoretical models and 

practical research in teaching and learning as they contribute 

field-changing concepts, while scholars develop innovative 

exhibitions and interpretation. These theories by and large 

identify museums as informal, formal and professional 

structures of teaching, learning and knowledge transmission 

(Shamsidar Ahmad & Mohamed Yusoff Abbas, 2013 :376-

380). Broadly speaking, educational theories on museums can 

be classified into two categories : the theories of learning and 

the theories of knowledge (Hein, 1998). In the development of 

a learning theory, several models and theories have been 

proposed, two of them, Constructivism and socio-cultural 

theory, being particularly relevant for museums. Constructivism 

as a theory of learning focuses on the learner and the personal 

meanings they make based on their prior experience, knowledge 

and interests (Griffin, Kelly, Savage & Hartherly (2005). Jaffrey 

Clay (1998) points out that the constructivist theory calls for 

prior knowledge of the museum under study and coordinates of 

the expected data. Regarding the socio-cultural theory, (Kelly, 

2007) affirms that this theory is based on the work of Lev 

Vygotsky who first proposed that learning was a socially 

mediated process where learners, adults and children, were 

jointly responsible for their learning (Matusov & Rogoff, 1995 

; Vygotsky, 1978). In a socio-cultural model learning is shaped 

by the context, culture, and artefacts in the learning situation. 
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Schauble, Leinhardt and Martin (1997) argue that the socio-

cultural approach as an appropriate theoretical framework in 

museum learning research as it accounts for meanings made 

within a social context, rather than facts learned, focusing on the 

interplay between individuals acting in social contexts and the 

mediators that including tools, talk, activity structures, signs and 

symbol systems that are employed in those contexts.  

                 This presentation of studies will include examples of 

theories that contributed to developing research evidence from 

the related study. Further research has also proven that most 

persons visiting museums came for learning and experience. 

Free-choice-learning such as hands-on, multimedia technology 

and other type technological devices greatly enhance life-long 

learning and educational leisure through exhibition techniques. 

Learning through such can be tested through two theories, 

namely the Marvel Museum testing model and the MOLI Mode 

of Learning Inventory (Savage, 2005): Marvel Museum (Janette 

Griffin, Kelly Savage & Hartherly, 2005) testing model: Basing 

their research on visitor learning through display, the authors 

suggest that to assess learning, one could look at the learning 

outcomes and/or the presence of learning processes or behaviors 

during a museum visit. This involves looking at the nature of 

learning and observing the learning processes taking place in the 

museum. Such behaviors include observing visitors, listening 

and analyzing their conversations, questionnaire administration 

and focus groups. This tool proved useful when tested at the 

Australian Museum and the Royal Botanic Gardens in Sidney. 

MOLI Mode of Learning Inventory (Savage, 2005): Here, the 

research covers on visitors’ own impressions and expressions 

from particular exhibits, involving visual observation and 

listening to conversations. The Modes of Learning Inventory 

(MOLI) was developed by Environmetrics Pty Ltd (Gillian 

Savage) drawn from a particular exhibit. This tool provides a 

measure of whether the visitors themselves consider that they 
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have been learning, how they have been learning, rather than 

what was learned. MOLI measures the process of learning rather 

than the content leant. The Index uses a series of statements each 

with a five point Likert scale from strongly disagree to strongly 

agree.  

 

2. Problem statement, research questions and objectives 

 

2.1 Problem statement 

Of the key potentials and resources summoned by 

the professionalization of teaching and learning in Cameroonian 

universities, workshops, museums, laboratories and practical 

fieldwork stand tall. It is in this respect that our study wonders 

for instance, why after over five years of the announced 

professionalization, both state and private university students 

still hustle between main campuses and unconventional 

structures in our towns, cities and country-sides in the name of 

internships ; why our student-interns still find themselves in 

structures grossly in want of basic infrastructure, competent 

staff, logistics, security and environments conducive for 

teaching and learning. One wonders above all, how students of 

art history, heritage, visual anthropology, the visual arts and 

museum studies operate without art workshops and museums. 

This study captures the gross neglect of essential university 

infrastructures, laboratories and above all, museums by policy-

makers, wonders over the quality of graduates churned out as a 

result, and laments over the impact of half-baked professionals 

on the field.  

 

2.2 Research questions and objectives 

This study answers four key questions : how did 

Cameroon’s museum institution come about ? What role do 

museums play in knowledge transmission ? How useful are 

museums to university research, knowledge acquisition and 
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transmission ? Why university museums in Cameroon ? Which 

way forward ? It traces genesis of Cameroon’s museum 

institution, identifies the role of museums in knowledge 

transmission, discusses the importance of museums to 

university teaching and learning, examines reasons for 

university museums and proposes steps for their establishment 

and functioning. Our methodology employs the cross-cultural 

research design, the trans–disciplinary survey, qualitative data 

and participatory observation.  

 

2.3 Methodology 

Our study draws essentially from documented sources 

and crafted on qualitative research. Its dominant sources include 

scientific articles in journals, reviews and collective books.  this 

qualitative data is analyzed on the basis of chronology, content and 

participatory observation. Surveys were also carried out in 6 of 

Cameroon’s 10 state universities with the object of sampling 

opinions on how useful museums could be to their students. Our 

analyses and interpretation also hinged on the form and content of 

university courses and the extent to which museums could make 

studies either less or more expensive. In ascertaining the degree of 

usefulness, care was taken to follow the technical paths defined by 

regulatory instruments for the introduction of university museums. 

These are mostly found in the UNESCO conventions of 1972, 2003 

and 2005. As the study delves deeply into concerns of scientific 

objectivity and trans-national cooperation, we saw the necessity to 

link the future Cameroonian universities to universities of 

neighboring CEMAC states. This would not only benefit university 

students across the sub-region, but also render the institutions more 

financially and materially sustainable. 
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3. Genesis of cameroon’s museum institution 

                  

 The establishment of Cameroon’s museum institution took 

place in two distinct phases which corresponded with the birth 

of community-based private museums and state-owned public 

museums respectively. The founding of community museums, 

otherwise known as the Transformative Stage was marked by 

the transformation of ancestral collections into ethnographic 

community museums. This stage has for purposes of clarity 

been perceived under three distinct periods : 1920s - 50s, 1950s 

– 80s and 2000 – 2010. The first phase (1920s - 50s) was marked 

by the consolidation and consummation of colonial missions 

and administrations on the one hand and the maximization of 

colonial exploitation on the other. In this process, the 

continent’s rich material culture, artistry and intangible heritage 

were unveiled.41 VB Ngitir and RN Monteh (2021:28), confirm 

that when the Germans arrived the [Cameroon] Grassfields in 

the late 19th century, they perceived it to be a distinct region 

because of its rich material culture, architecture and political 

forms. This is clear from early German written material and 

photographic records on the material culture of the region they 

called the Grasland. G. Christraud, (1988 : 8-6)  further presents 

astonishing accounts of German collecting activity at the 

beginning of this century when ‘booty’ was sent home in the 

form of masks, stools, thrones, et cetera in order to win a medal 

from the Kaiser.  

               The second phase, 1950s – 80s was even more pliable 

for the navigation of art since African nationalists concentrated 

on independence struggles and political positioning, caring very 

little about art transfers. Obscure art deals were thus quickly 

sealed by German, British and French museum agents, often 

with the complicity of some hungry African middlemen and 

                                                             
41V.B. Ngitir, “Bamenda Grassfields Living Museums : A Colonial Heritage,” Cameroon Journal of Studies 

in the Commonwealth, Vol. 4, no. 1, 2017 ; ISSN 2411 1325, pp. 44 – 67.           
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vulnerable palace guards. Matters were made worse by 

skyrocketing art market prices which placed African art among 

the most cherished antiques. The third phase (2000 – 2010), as 

earlier mentioned, was motivated mainly by socio-economic, 

scientific and touristic concerns. These included the rise of so-

called “enlightened” African kings who saw in museums, new 

sources of revenue especially, following the economic 

depression of the 1980s, caused partly by the sharp fall in coffee 

and cocoa prices. The crisis touched the very fabric of African 

chieftaincies – the royal family. Traditional chiefs could no 

longer sustain their large families from the coffee economy and 

turned to museums for survival. Other considerations that 

influenced the transformation of collections into museums 

between include research, education, “tourism-curiosity-

leisure”, cultural valorization and political indoctrination Ngitir 

and Monteh (2021:28-29).42 

               This was followed by the Institutional Stage which 

witnessed the establishment of state-owned public museums. 

The principal hallmark of this stage was the birth of Cameroon’s 

museum institution from the ashes of colonial rule. This process 

began in 1944 when a colonial order created the Centre 

Camerounais de l’Institut Francais d’Afrique Noire (IFAN). 

This was a French research institute based in Dakar, with a 

satellite research center in Douala. This culminated in the 

establishment of regional museums in Bamenda, Douala, 

Fumban, Maroua, Bafoussam, Mokolo and Buea (K Mbayu, 

1994 : 35-36). This concern became most articulate after 

independence in 1960 and reunification in 1961. In the English-

speaking sector, the efforts of Dr. MDW Jeffreys (then colonial 

administrator of the Bamenda Province) crystallized in the 

                                                             
 42In Cameroon, the Babungo royal collection was transformed by Fon Ndofoa Zofoa III into a modern 

museum in 2002 ; the Bafut and Mankon collections in 2003; and the Oku collection in 2007. The Bali-

Nyonga, Kom and Nso palace collections are yet to undergo such transformation. 
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creation of the Bamenda Provincial Museum in the 1930s and 

1940s (VB Ngitir, 2014:45).43 

               It functioned under the Nigerian Commission of 

Antiquities until 1961 when it was taken over by the Federated 

state of West Cameroon.44 Regarding private museums, a 

number of collections have been established by local 

communities, missionary bodies, foundations and private 

individuals which constitute the early stages of potentially great 

museums.45 Officially, the institution saddled with the 

conservation, inventory, classification, exhibition, 

interpretation and transmission of the nation’s material heritage 

was therefore the museum. This engagement has since been 

buttressed by a litany of legislations regulating the museum 

institution. These legislations among other things categorize 

Cameroon’s museums into the public, private and community 

(chiefdom) museums. Among the early public museums were 

regional museums. This colonial offshoot staggered 

precariously until 1962 when a decree created the Federal 

Linguistic and Cultural Center, Yaounde charged with research 

surveys for the acquisition and study of cultural property worth 

preserving in the museum. Subsequent decrees in 1972 and 1978 

                                                             
43The story of the Provincial Museum in Mankon, Bamenda is one of the oldest in the history of Cameroon’s 

public museums. Its collection began in 1936 when MDW Jeffreys, then colonial administrator of the 

Bamenda Province of the British Southern Cameroon’s launched his scientific and anthropological research 

in Cameroon, leading to the collection of ethnological and geologic specimens. His growing collection 

attracted the attention of the Nigerian Commission of Antiquities to assist the endeavor. With assistance from 

KC Murray, Bernard Fagg (members of the Commission) and the Gebauer couple (Paul and Clara Gebauer) 

a missionary couple with long years of committed service in Cameroon (1930s – 1960s), the museum took 

off as a public facility in 1959).  
44Other public museums founded in the 1950s were the Douala Museum (1952-53), the Mokolo Museum, 

(1954), the Bafoussam Museum (1954), the Museum of Bamum Arts and Traditions (1955), the Maroua 

Museum (1955), the Buea Museum (1972) and the Limbe Botannical/Zoological Gardens (existing since the 

German colonial period). 
45 They include the Bamum Royal Museum in Fumban created in 1922, the AliouneDiop Museum (formerly 

Museum of Negro Art) in Yaounde founded by Rev. Engelbert Mveng founded in 1966, the International 

Museum and Library at Akum, Bamenda founded by Peter Shingwi Atanga (C. 1948), the Bandjoun Royal 

Museum (year), the Babungo Royal Museum (2006), the Bangwa Queen Mother Museum in Yaounde 

(198os), the Oku Royal Museum (2008), the Bafut Royal Museum (2006), the Honorable Achidi Achu 

Museum, Bamenda (1980), the Baham Royal Museum (2003), Douala Maritime Museum (1975), the 

Benedictine Museum, Yaounde founded by Benedictine monks (1970). 
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reorganized the ministries and services in charge of museums.46 

In 1988, yet another presidential decree transformed the old 

presidential palace in Yaounde into the National Museum of 

Cameroon. Since 2016, the National Museum is administered 

by a Director under the supervision of a Board of Directors 

(Ngitir and Monteh (2021:33).47  

                  

4. Museums as hubs of knowledge transmission 

 

4.1 Museums, research and theory : Research lines 

uniquely suited to museums 

               The museum's traditional role in promoting research 

and knowledge transmission has so far been multifaceted. This 

includes the detailed documentation of primitive cultures most 

of which are threatened by extinction. On virtually every 

continent there still remain a number of primitive tribes, yet to 

be described or only partially described. Such species, according 

to D. Collier and H. Tschopik (1954 : 775), could be studied 

from an essentially ethnographic point of view. If this is not 

done sooner than later, this knowledge could be lost forever. 

While foundations promote research on folk culture, community 

                                                             
46The 1978 decree for instance placed the small public museum in Yaounde under a Conservation Service 

comprising two bureaus: the museum bureau and the national cultural inventory bureau. The entire museum 

collection was then housed in the former residence of the Prime minister of east Cameroon till 1984, when it was 

again moved to the old Hans Dominik mansion, held by some accounts to be the oldest official building in the city 

of Yaounde). 
47In Cameroon, the Babungo royal collection was transformed by FonNdofoaZofoa III into a modern museum in 

2002; the Bafut and Mankon collections in 2003; and the Oku collection in 2007. The Bali-Nyonga, Kom and Nso 

palace collections are yet to undergo such transformations.T. Heumen (2017: 418) submits that “in less than 15 

years (2003-3017), 28 museums were established in Cameroon, among them 14 community museums in the 

Grassfields.” These museums include the Ngan-Ha Local Museum near Ngaoundere (2001), the Babungo Royal 

Museum (2003), the Baham Royal Museum (2003), the Mankon Royal Museum (2005), the Dschang Museum of 

Civilizations (2010), the Bandjoun Royal Museum (2003 and 2009), the Bafut Royal Museum (2006), the 

Millenium Ecological Museum (2006), the Museum of local art Kousseri (2006), the Musée du Cheval at Demsa 

(2007), the Oku Royal Museum (2007), the Musée la Blackitude in Yaounde (2008), the Solomon Tandeng Muna 

Foundation Museum, Yaounde (2008), the Musée Sao Kotoko at Makari (2008), the Museum of Negro Arts at 

Nkolandom (2009), the Bamendjou Royal Museum (2009), the Bamendjida heritage collection (Case patrimonial, 

2009), the Museum of Local Art of Logone Birni (2010), the Ethnographic and History Museum of Central African 

Forest Peoples, Yaounde (2011), the Bangoua Royal Museum (2011), the  Batoufam Royal Open-Air museum 

(2012), the Museum of Local Art Afade (2013), the Douala maritime Museum (1986 and 2013), the Bamougoum 

Royal Heritage Collection (2014), the Museum of the Lamidat of Mokolo (2014), the Museum of Nomekam Art 

in Ngoya-Yaounde (2015), and the Elembe Museum at Nkoabang, Yaounde (2017). 
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studies rely on museums for basement material. The authors 

further state that such collections and museums could constitute 

a hitherto unexploited potential in acculturation studies. Many 

aspects or processes of cultural change can be studied concretely 

in terms of modern studies in museums. Museums have also 

proven useful in collecting motion graphic records of primitive 

peoples, as well as sound language and music. Not only are they 

well placed for ethnographic documentation of this type, they 

constantly provide information for use in specialized 

departments of photography and technical services. To the best 

of our knowledge, few other disciplines have so far attempted 

the type of audio-visual records now available in some 

museums. To this must be added the increasing interest that 

anthropologists are showing in the arts. Similarly, artists and art 

historians have become increasingly interested in anthropology 

(Collier and H. Tschopik, 44).  This partly explains why 

anthropological museums house raw materials for such studies, 

and have become vital hubs for the humanities and social 

sciences. Today, more and more research questions have been 

associated with museum exhibits for investigation. Some of 

them include advertising, window display and theater. 

Systematic studies of audience reaction to exhibits have also 

been profitable. To this end, anthropological museums have 

been vital in mass communication studies. Other scientific 

domains for which museums have proven useful include 

paleontology, comparative anatomy, mammalogy, and ecology. 

Such studies require vast interdepartmental cooperation on the 

part of scientists and museum collections. Finally, museums are 

in a better position to arrange research projects requiring 

cooperation at institutional level, both at home and abroad.  

 

4.2 Museums as archives 
                 An important, yet often neglected service of the 

museum is the archival unit. Its principal function is to preserve 
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documents made or received and accumulated by a person or 

organization during the conduct of affairs. They are preserved 

because of their continuing value. Historically, they often refer 

more narrowly to non-current records deposited or selected for 

deposit in an archival institution (Thorp, 1993 : 2). In their stated 

missions of collection, conservation, exhibition and diffusion, 

museums ensure the safeguard of collections, irrespective of 

formats and supports, and make them available for public 

exploitation for purposes of research, curiosity and tourism. The 

word “archives” commonly refers first, to the organization, 

agency or program responsible for the selection, care, and use 

of records of continuing value ; and secondly, to the repository, 

building or place dedicated to their storage, preservation and 

use. In the words of Shepherd (2009 :3), “archives have the 

potential to change people’s lives. They are a fundamental 

bulwark of our democracy, our culture, our community and 

personal identity”.  

 

               Museum archivists like those of the Dschang, Bafut 

and Bandjoun museums are therefore professionals responsible 

for ensuring that these qualities are protected and exploited for 

the public good. Such archival units in museums would 

generally contain sections for photographs in the following 

material forms : prints such as unmounted, mounted, framed or 

encased photos ; negatives such as glass plates, unjacketed, 

jacketed or jacketed-flexible negatives ; transparencies such as 

lantern slides, 35 mm projection slides, large slides and more. 

Museum archival photos are highly informational. They carry 

and transmit a wealth and variety of information that goes well 

beyond the purposes for which they were originally taken as not 

all photos are significant from the scientific, historical or 

heritage values. Only those responding to some characteristics 

are archived in museums. Such factors would include subject, 

age, uniqueness, quality identification, quantity and provenance. 



Publié chez les Editions Francophones Universitaires d’Afrique 
 181 

Moving images also constitute a neglected component of 

museum archives. Their major safeguard formats include cine 

films, videotapes, and optical digital video disks of various 

types (Thorp, 1993 : 387-427). 

               Museum documents and collections therefore 

constitute a vast resource for individual and collective use. 

According to Wilson and Parezo (2004 :3), they also include 

institutional records, personal collections, inventories, 

manuscripts and photographs. In short, they constitute the 

historical memory of the institution and its activities. Yet despite 

their common elements, museums differ from other archives in 

terms of services and goals. Generally, all museums collect, 

preserve, use and house artifacts for the benefit of society and 

have performed these functions for long under different legal 

mechanisms Wilson and Parezo (2004 :4). In the US for 

instance, museums are chartered under federal state, municipal 

or tribal authorities as non-profit organizations, and in special 

cases, as part of corporations. Consequently, their sources of 

funding are diverse. No one actually knows the extent of 

anthropological resources found in museums due to their 

volume and diversity, in terms of artifacts and documentation 

due to the lack of regular inventories and control.48 The fact that 

museum records are multipurpose, scattered and continually 

active, affects the nature of museum archives, the location of 

records and records retention systems. According to Greenhill 

Hooper, (1994a), this in turn affects scholars wishing to maters 

the museum archival system as well as the potential for sharing 

information. Hence, researchers looking out for documentary 

                                                             
48 Most records produced by museums have multiple purposes and tend to remain in use indefinitely in 

museum business. Much relevant information, even on discrete research projects may be retained but scattered 

in different locations. Different parts may be found in the conservation laboratory, in the director’s office, 

with exhibits, or in the collections department interspersed with accession and catalogue records. 

Archeological materials may be found in site files and in photographic collections. These records are not 

controlled by professionally trained archivists but by curators trained in collections management with the 

result the materials will be organized and referred to by different schemes transferred to the manuscript 

repository. 
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materials in a museum must be assisted by the museologist and 

anthropologist who train student on finding techniques and the 

use of information housed in the museum. Hence, the metaphor 

of excavating data from a number of sources in a museum is 

quite apt. The information is there, it has been saved but not 

always easy to retrieve. This is deliberate, intended for the 

security of the materials in question and vital for Cameroon’s 

future university museums. 

               Another preoccupation is that not all museums have 

formally established archives nor have they made preservation 

of documentary records an institutional priority.  This is 

especially true of small local museums, those hastily founded 

during the museum boom of the 1960s and 1970s, and older 

museums experiencing financial problems and deteriorating 

infrastructures. This is of Cameroon’s National Museum and 

other regional museums established between the 1950s and the 

1970s. Like universities, such museums are characterized by 

decreasing space as collections grow and buildings get older. 

Such museums have therefore concentrated on saving objects 

endangered by pollution and environmental factors through 

stabilization and special treatments. However, preserving 

objects would be fruitless without a corresponding preservation 

of records.  This entails not only proper environmental controls 

of temperature and humidity for paper, documents, photographs, 

microfilm and computer discs but also regular inventorying and 

assessments (V.B. Ngitir, 2017). Though documentary 

collections may not be in immediate jeopardy, they could 

quickly deteriorate of museums do not make documentary and 

manuscript preservation an institutional priority. All museums 

should therefore have an archive and records unit designed by 

professional archivists. They should keep records documenting 

their histories, activities, operations, collections and exhibitions. 

They include records of incorporation, mission statements, 

insurance, transportation, loan forms, correspondences, grant 
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files, accession records, condition reports, and documentation of 

collections. These records constitute part of the museum’s 

permanent collections and are as important as the collections. 

Without these records, objects are all but useless.  

 

4.3 Science museums and museum education 

               Museums have been of interest to virtually all 

categories of sciences in function to the typology of collections 

and their mission statements. The collections of natural history 

museums for instance have fascinated science researchers for 

centuries and could be profitably copied by Cameroon in the 

interest of her universities. Their collection of peculiar, exotic 

or even grotesque objects typically include stuffed animals 

(especially freaks and sometimes fakes), corals, shells, fossils, 

minerals and gems, dried plants, historical relics and works of 

art Maria Lindkvist (2016 :4-6). Others include narwhal tooth, 

giant bones, and Egyptian mummies, some known to have 

medical powers. These have been particularly useful to 

laboratory work for students of geology, natural science, human 

biology, bio-chemistry, physiognomy, human morphology and 

more.49 The oldest natural history museum in Sweden is the 

Swedish Museum of Natural History (NRM) in Stockholm. 

NRM was founded in 1819 upon collections of natural 

curiosities. It was donated to the Royal Swedish Academy of 

Science in the 18th century and remained devoted to research 

and study of the sciences. In 1999, the natural history collections 

of Uppsala University were merged into one unit and named the 

Museum of Evolution (Ebbestad & Berg-Madsen 2011). 

Cameroon’s university science museums could like those of 

                                                             
49 The Augsburgska konstskåpet at Museum Gustavianium in Uppsala for instance, is a well-
preserved example of a small curiosity cabinet. It was given to the Swedish King Gustav II Adolf by 

the city of Augsburg in 1632. It included about 1000 objects ranging from a dried young crocodile 
and minerals to ivory-sculptures and a small automatic playing spinet (Museum Gustavianium 2015). 
During the Age of Enlightenment, the curiosity cabinets evolved into the stricter cabinets of natural 
curiosities. They included only non-fake natural curiosities such as prepared plants, mounted 
animals, fossils, minerals, and rocks (National encyclopedia in online 2015).  
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Sweden comprise four divisions (botany, zoology, mineralogy, 

and paleontology) corresponding to research and professional 

specialties. The botanical collections would comprise 

specimens of vascular plants, bryophytes, algae, fungi, and 

lichens.50 Today, such collections must be inventoried, 

cataloged and digitalized.  

 

On the importance of paleontological and type collections, they 

are the heart of the science museum and need to be managed 

well in the interest of the researcher and the university public.51 

The type specimen works as a standard-reference to its name 

and can be used if there is any doubt about the name 

interpretation. Museums with well managed fossil type 

collections would therefore, provide primary data for the studies 

in Cameroonian universities. They would be irreplaceable and 

valuable for the scientific community and universities of the 

sub-region. To ensure visibility and facilitate online research, 

these university museums should have virtual and physical 

collections managed by decentralized digital servers.  That way, 

science students in various parts of Cameroon, Chad, Gabon, the 

CAR and Congo would consult them either in situ or online. The 

development of new technologies is another reason why 

paleontological collections are important and why they are 

stored for the future. New technologies and methods of fossil 

investigation would be constantly developed from research in 

such museums.52 Morphology is another area where museum 

collections can be a major source of data. These museum 

collections would be used in systematic training and expertise 

                                                             
50 The history of the mineral collections dates back to the middle of the 18th century with the first installation 

of a Professor in chemistry, Johann Gottschalk, at Uppsala University (Museum of Evolution 2015b). A small 

and very old collection of crystal models made by Anders Philip Tidström is also an important part of the 

mineral collections (Museum of Evolution 2015b). 
51 Type collections often include type and figured specimens. A type is the particular specimen ascribed to 

the author of a new species based hers or his description. 
52 The introduction of X-ray computed tomography (so called CT scan) for fossil studies in the late 1980’s 

opened up the possibility to study internal structures of fossils with a non-destructive method (Haubitz et al. 

1988). 
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in different taxonomic groups. Selected collections can and 

should be used as teaching-material for good practical 

experience. Today it is possible to produce 3-dimensional 

models of fossils of very high resolution with synchrotron X-ray 

tomography. The discovery of the DNA-molecule in the 1950’s 

has enabled phylogenic analyses based on molecular data.53 

 

5. University museums of anthropology 

 

               Museums are potentially the most effective 

mechanisms for transmitting anthropological knowledge and 

concepts to the public at large and small and in the execution of 

this task, exhibits are the museum's basic and unique form of 

communication. Although some university museums may still 

be puzzled by the dilemma of whether exhibits should be 

designed for students or the public, larger public and semi-

public museums have taken a stand in favor of the layman, even 

though they are uncertain where this decision is leading them. 

In our opinion, this dilemma has always been a false one. The 

museum’s role in knowledge transmission can be enhanced by 

the new information and communication technologies, 

electronic and cybernetic applications, and the progressive 

move towards virtual museums.  In the museum, research and 

communication should not be limited to the specific institution 

and its collection, but should consider rescuing and protecting 

the intangible heritage of its community, thus contributing, in a 

permanent way, to safeguarding the community heritage and the 

environmental, physical and social context. Experience has 

indicated that well-designed exhibits--exhibits that generalize 

effective with students than the archaic, "open storage" technical 

                                                             
53 It is possible to extract ancient DNA from sub-fossils and thus combine data from extinct and extant 

species (Yoder et al. 1999; Karanth et al. 2005; Orlando et al. 2008). These are examples of when new 

methods have been applied to (old) paleontological collections and yielded new discoveries and knowledge. 

It is important to take good care of and store the collections in a secure way because no one knows what 

methods and techniques the future will bring. 
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exhibits labeled with anthropological jargon.  Certainly, the 

newer types of exhibits mean more to the layman. In opposition 

to the policy of modernizing anthropological exhibits along 

conceptual lines, some die-hards argue that "Exhibits become 

dated”, usually C. 1920. Yet many principles of anthropology as 

well as processes and attributes of culture are now established 

beyond reasonable doubt.  Future research may refine and 

clarify them, but essentially, many will remain unaltered. The 

argument that exhibits become dated does not apply therefore to 

the central core of anthropological knowledge. In the training of 

anthropology students, we believe most important contribution, 

which is at present the teaching of ethnography and culture 

history As long as culture remains an important unifying factor 

in anthropology, students need to know a great deal of the 

history of culture, its varieties and the ways it has changed. And 

every anthropologist needs to attain certain literacy in 

ethnography. Many university teaching programs are 

inadequate in these respects and it is here that museums can be 

very helpful in creating integrated and meaningful exhibits. In 

the training of anthropology students, we believe that the 

museum’s most important contribution, which is at present 

perfectly realized, lies in the teaching of ethnography and 

culture history. As long as culture remains important unifying 

concept in anthropology, students need to know a great deal 

about the history of culture, its varieties, and the ways it has 

changed.  And every anthropologist needs to attain certain 

literacy in ethnography 

             From the foregone, it goes without saying that the 

establishment of university museums in Cameroon would 

benefit researchers and the public, both the sciences and arts 

faculties, both Cameroonian students and others of the sub-

region. They would constitute vital resources and data bases for 

museum professionals in and out of the country. Like existing 

ethnographic museums, the university museums would capture, 
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valorize and reconstruct local histories from existing vestiges, 

provide empirical data for qualitative and quantitative studies. 

Furthermore, they would constitute research destinations for 

university visitors as well as tourists ; provide ideal 

demonstration grounds for fieldwork and social engagement. In 

their role as laboratories, these museums would directly channel 

research results to actors of the socio-professional world - for 

which university studies are primarily intended. 

 

6. Project for umiversity museums : basic 

considerations 

 

6.1 Meticulous planning of exhibitions 

               Like other museums of art, history, anthropology or 

ethnography, the establishment of university museums in 

Cameroon calls for methodical and meticulous planning. 

Exhibits must be expanded beyond the traditional culture history 

and culture area approach. It is likely that some phases can never 

be visually demonstrated in exhibits but the limits of what can 

be done are not known.  Carefully planned and organized 

exhibits treating various themes would have to be mounted. The 

human biology exhibition a hall would cover like the evolution 

of man, human morphology and human species with specific 

DNA traits. Another hall would cover for instance cultural 

heritage describing the tangible and intangible aspects, the 

movable and immovable, the natural and man-made. The culture 

growth and change exhibition hall would describe critical 

processes as well as outline cultural and social evolution. The 

hall for cultural ecology would perhaps cover the utilization of 

a single locality or landscape by man as seen through time. 

These exhibits could be arranged with the collections and the 

material now existing in the museums. In most of these 

institutions, sufficient collections would remain for additional, 
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although reduced halls arranged along conventional culture-area 

lines. 

 

6.2 Effective programs 

               To these, must be added more effective programs for 

student learning by manipulation of and research on the 

collections studied. Both students and professionals have needs 

which cannot be met by exhibits. Even in the most extreme or 

open storage type of exhibits, total series of certain specimens 

can never be displayed. In any case, most anthropological 

specimens cannot be effectively studied through glass. The 

Promotion of historical heritage through educational projects is 

carried out as part of the museum’s comprehensive educational 

program code-named “Alternative school at the museum,” 

whose goal is to teach through the museum and in its space in 

the context of comprehending national patrimony. According to 

Eugen Sava (2005), the structure of the educational program 

includes lectures and different kinds of seminars and classes 

focusing on various aspects of culture : archeology, script, 

ceramics production, etc. The university museum has to develop 

a program of film screenings about the historical heritage of 

Cameroon and more. Support for creative entrepreneurs should 

consist, for example, in organizing a show of local fashion 

designers’ collections based on symbols of Cameroon’s cultural 

areas.54  

 

6.3 Well organized storage 

Well organized storage is essential for students and 

professionals but for collections to be effectively used by 

scholars, university museums have to improve the sadly 

inadequate arrangements of their study collections and facilities 

                                                             
54 A special place in the above-mentioned practices and projects is given to issues of interaction with the 

community and educational practices. Traditionally, various festival programs and events could also play a 

significant role in providing platforms for local and visiting creative groups. This would encourage the 

development of education, assist the preservation of cultural diversity and foster the study of various sciences. 
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before using them. This is one of the critical problems faced by 

museums and solutions to them must be envisaged by the 

would-be boards of trustees, foundations and donors who would 

occasionally finance expeditions or purchase collections. 

                

6.4 Cost effectiveness 

Despite the high costs associated with putting in 

place these museums, the advantages of stimulating students to 

study museum collections in replacement for the increasingly 

expensive field trips cannot be over emphasized. These 

museums would be mines of untapped material and therefore, 

encouragement will be needed to induce gifted anthropology 

students to seek experience and do research in museums rather 

than fly abroad. No doubt, the number of such students has 

dropped noticeably in recent years, for lack of funding. Museum 

research students are important both as a stimulus to museum 

staffs and as potential museum curators for the future. 

Presumably a revitalization of museum programs would attract 

more good students build a museum culture. In the meantime, a 

series of museum fellowships offered by museums and by 

universities would help to attract honor-roll students. At another 

level, museums, universities, and foundations could work 

together to encourage a greater quantity of high- quality research 

on museum collections. 

               

6.5 Temporary exhibition halls. 

 The question that arises is how Cameroonian universities would 

keep abreast with current theoretical trends in the face of the 

high cost of installing museum exhibits. The obvious solution is 

mounting temporary exhibition halls. The anthropological 

museums could devote one hall to current problems while 

science museums begin with themes covered by locally 

available collections. This would serve both to focus attention 

upon these issues and to keep the museum's displays up to date. 
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More themes and collections would then follow every year as 

the means are made available. Well established time lines and 

annual budget allocations would ease such long term projects. It 

would also help to close the gap between current professional 

knowledge and that of the layman who, in science, at least, is 

traditionally several years or more behind. It should therefore be 

possible for anthropological, art and science museums to serve 

more fruitfully both students and the public. This end cannot be 

achieved by museums alone. The active support and 

collaboration of universities, policy makers, professionals and 

the scientific world as a whole is necessary. But in developing 

new programs and approaches in which knowledge and the job 

market take precedence, museums should not lose sight of their 

fruitful traditional role of linking man, environment and 

activities. Cameroonian university museums would me 

museums of natural science, ethnography, art, civilization and 

human science.  

 

Conclusion and recommendations 

 

Like other resource material and data bases, 

museums hold vast stocks of unpublished records, collections 

and archives. These resources could be vital not only for the 

reconstruction of local and national histories but to provide 

basic substratum for knowledge acquisition and transmission. In 

establishing university museums for Cameroon, there is 

absolute need for a proven governmental will to make necessary 

sacrifices and allow universities play autonomous roles. The 

museums would need to make their archives or designated 

manuscript collections institutional priorities. A survey of 

existing museum facilities, archives, their acquisition and 

preservation are therefore urgently needed. 

Museum collection management policies should provide for 

active solicitation of unpublished records significant to the 
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history of the institution, its holdings or its missions.  The 

analysis of data collected for this study reveals among other 

things that university museums would be a crucial resource for 

students, researchers, tourists and professionals within and 

beyond Cameroon. They would serve not only as arts and 

sciences laboratories but equally as vital hubs in government’s 

drive towards professionalizing teaching and learning. 

Secondly, they would constitute vital data bases for the sub-

region and beyond, help valorize and reconstruct local histories, 

promote research and stimulate tourism. Thirdly, the 

establishment of university museums in Cameroon takes more 

than the will but also calls for specific timelines, budget 

allocations and the involvement of all actors of the museum 

chain. 

To these ends, the Cameroon government should 

adopt a series of strategic measures for museums to be effective 

as pedagogic hubs in state universities. These include being 

aware of the fact that the museum should take an important place 

in the cultural life of the local, national and international 

community; noting the growing significance that museums have 

for the preservation and transmission of the knowledge, 

experience and humanistic traditions of mankind to the next 

generations; emphasizing the necessity of freedom for creative 

self-expression and of the creation of such an enabling 

environment, in which individual and collective creativity are 

protected and encouraged in all its diversity; taking into 

consideration the experiences of UNESCO/ICOM Regional 

Expert Meetings for museum professionals.  

Consequently, this paper recommends to the 

Cameroon government :  

 To recognize the necessity and effectiveness of university 

museums to further develop partnership connections and 

cooperation at the regional and international levels, as well 

as other with CEMAC or neighboring countries ; 
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 To assist the development of interdisciplinary contacts of 

museums with specialists from other branches and scientific 

disciplines including the protection of cultural heritage, the 

promotion of cultural diversity and education, partnership 

with professionals in the area of museum planning and 

monitoring, teachers working in the system of professional 

retraining for museum specialists, and museum managers, 

involving representatives of government and private 

institutions from the above-mentioned areas;  

 To reinforce coordination and interaction among museums, 

to encourage exchange of experience in the study of 

practices for the protection and promotion of the diversity 

of cultural expressions by museum resources ; 

  To create a generally accessible information and analytical 

resource for placement and analysis of data about successful 

practices of university museums in the cause of promoting 

the principles of the 2005 UNESCO Convention in the CIS 

countries ;  

  To assist the introduction and dissemination of museum 

good practices aimed at the involvement and participation 

of university museums in cultural programs and projects of 

socially disadvantaged groups of the population, including 

disabled persons, migrants, representatives of ethnic 

minorities and indigenous peoples, various youth 

subcultures and other cultural communities that need social 

support or space for communication and expression of their 

own cultural traditions and preferences ;  

  To encourage the establishment of connections between 

museums and cultural industries and the development of 

their partnership relations ;  

  To assist the promotion of their cultures by means of 

providing information platforms, designing and carrying 

out exhibition projects, and developing educational pro-

grams ;  
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