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Abstract

Life and death are antagonist phenomena. When death arrives, life departs,
and vice versa. Both death and life seem to reject cohabitation on their own
terms. However, in matters of love and death, the situation differs. In fact,
love appears to coexist with death as if death were another aspect of love.
The following study examines Shakespeare’s tragedies through the lens of
functionalist trends, revealing how closely love is connected to death. It then
analyses the possibilities of love changing over time and across contexts,
ultimately highlighting the risk that it can transform into death when love
encounters resistance.

This article explores the problematic role of external interventions in
romantic relationships. It emphasises both the moral and educational roles
of Shakespeare’s plays by exhibiting how dreadfully enmities draw
unexpected collateral victims.
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Résumé

La vie et la mort sont deux phénoménes antagonistes. Lorsque la mort
survient, la vie s'en va, et vice versa. La mort et la vie semblent toutes deux
refuser de cohabiter. Cependant, force est de constater que la situation est
différente entre ['amour et la mort. En fait, l'amour semble coexister avec la
mort, comme si la mort était I'autre visage de I'amour. La présente étude
menée d partir d 'une approche fonctionnaliste des tragédies de Shakespeare,
permet de découvrir a quel point I'amour est connecté a la mort. Elle analyse
ensuite les possibilités de mutation de I'amour a travers le temps et I'espace,
pour finalement attirer I'attention sur le risque de mutation de I'amour en
mort lorsque celui-ci se heurte a la résistance.

Cette étude met en lumiere le rdle néfaste des interventions extérieures dans
les relations amoureuses tout en mettant [‘accent sur la fonction
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moralisatrice et éducatrice du théatre shakespearien, tout en exposant les
dégats collatéraux particulierement imprévisibles des inimitiés.
Mots-clés : amour, mort, critique, paix, développement.

Introduction

In Greek mythology, Eros is the god of passion and lust; whereas
the Greek philosophers referred to Eros as Love, passionate love
and sexual desire. For Socrates; (C.D.C.Reeve, 2006, p. Xix),
“Ta erotika refers to “the art or craft of love (he erotike techne)”
which Socrates acknowledges in the Phaedrus (257a3-9) as a gift
from the god Eros”. According to A. Bunnag (2019, p.50),
Plato, “explains the nature of love as being initiated by the eros
or physical attraction to the others based on the desire of beauty
(...) while Confucius explains the nature of love as beginning
with the self that ought to follow the ethical principles of ren
(benevolent love) and li (tradition and ritual practices).” Besides
the other two namely Philia and agape that are also referred to
as love with distinct meanings. C-F. Cheung puts,

It is generally agreed that love in the Western
tradition means at least three things: eros, philia
and agape. Eros is now normally translated as
“desire”, “sexual love” or simply “love”; philia
as “friendship” and agape (caritas in Latin) as
“the love of God”, especially in the Christian
tradition. Among the three meanings, eros is the
most profound because of its longer history than
the other two. At the same time, eros is also more
fundamental, in the sense that philia can be seen
as a derivative of eros.
(C-F. Cheung, 1999, p. 3.)

In the light of Fai’s passage, one discovers the particularity of
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Eros, which seeks to fill an emptiness and compels man to look
for his wholeness by searching for the halves. The half, in this
context, is the soul mate. A person with whom one feels
complete and is attracted by charms beyond reason, which
generally leads to the crossing of family or cultural borders,
creating new bonds when love is approved by the families. But
in other cases, when love rhymes with the taste of the prohibited
lands, it may meet with the fierce opposition of the families, who
reject the new bond to the detriment of their children’s feelings,
which may lead to elopement or rebellion, the outcomes of
which are risky and uncertain.

The case in Shakespeare’s Romeo and Juliet represents the
saddest outcome of an elopement. In fact, both lovers die for
love. The current study analyses Romeo and Juliet to discover
how Shakespeare has depicted love alongside death as an alert
raised against undesired effects of social and historical
impediments to the self-reliance of the youth in love matters.
Following the functionalist approach, which holds that
behaviours can be understood under the prism of the system, S.
Blackburn (2016, p. 191 & 192) states that functionalism is,

(...) the modern successor to behaviourism, its
early advocates were Putman and Sellars, and its
guiding principle is that we can define mental
states by a triplet of relations: what typically
causes them, what effects they have on other
mental states, and what effects they have on
behaviour (...) The principal advantages of
functionalism include its fit with the way we
know ourselves and others which is via their
effects on behaviour and other mental states.

Considering Blackburn's explanation, the current article first
discusses the rivalry between the families, then the elopement's
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effect on the lovers, and finally the death as a form of resistance
to family fetters or conformism.

1- Honour and Rivalry

1.1 - Pre-eminence of Parents

In the microcosm of Shakespeare’s Romeo and Juliet, the
parents have been given paramount authority over the choices
and desires of their offspring. This is evident in the dialogue
between Juliet’s father and Paris (Romeo and Juliet, 1, ii, 1-35),
where Paris expresses his desire to marry Juliet to Capulet,
seeking the father’s consent rather than that of the concerned
lady.

This approach highlights the value of parental consent,
particularly that of a father, in their children’s matrimonial
choices. In the passage, although Capulet urges his friend Paris
to speak to the lady, saying, “And too soon marred are those so
early made. /Earth hath swallowed all my hopes but she; /She’s
the hopeful lady of my earth. /But woo her, gentle Paris, get her
heart;/ My will to her consent is but a part. /And, she agreed,
within her scope of choice/ Lies my consent and fair according
voice.” (Romeo and Juliet, 1, ii, 13-19). The discussion between
Lady Capulet and her husband still demonstrates the father’s
power over the daughter’s choices. Lady Capulet, as Capulet
mandates, does not negotiate but imposes his position, saying,
“Well, think of marriage now. Younger than you /Here in
Verona, ladies of esteem, /Are made already mothers. By my
count /I was your mother much upon these years /That you are
now a maid. Thus, then, in brief: /The valiant Paris seeks you for
his love.” (Romeo and Juliet, I, iii, 75-81).

In the verses mentioned above, one can read the growing
pressure and the preparation of Juliet’s mind to accept the
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courtship of Paris. It can then be observed that the courtship of
Paris has raised the Capulets’ awareness of their daughter’s age.
The great esteem the Capulets have for Paris seems to dictate
their view, and they have accepted Paris's will for Juliet to be his
wife. To achieve this end, Lady Capulet has shifted from being
a mother to an envoy commissioned to transmit the news of the
marriage to Juliet. By proposing Paris to their daughter, the
Capulets are indirectly imposing their choice on an innocent
maid who feels herself too young to think of marriage, as she
says, “It is an honour that I dream not of.” (Romeo and Juliet, I,
iii, 71).

Parental intervention in their children’s love affair imposes
pressure that demands obedience and respect, thereby
annihilating the children’s will and limiting their choices. Such
pressure is evident in the reactions of the men of the two feuding
families of Verona, the Capulets and the Montagues. Actually,
the men of Capulet feel bold enough to provoke their fellow
Montagues, as if the fight is either legal or a must. The dialogue
between Sampson and Gregory exhibits the animosity that exists
between the Capulets and the Montagues. Gregory even declares
boldly that “The quarrel is between our masters and us their
men.” (Romeo and Juliet, I, i, 20). This declaration by Gregory
implies that they know the real protagonists of the enmity, in
which they are not direct partakers. But their concern lies either
for their jobs or their connection. So, handmen fight for the cause
of their masters’ on the ground of duty and fidelity.

The attitudes of the children towards their parents, mainly Juliet
and her mother, and those of the men of both families, raise the
issue of the obligation to submit to the decisions of elders,
especially those who have authority. Indeed, while the value of
servants is measured by their obedience and commitment to the
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masters' cause, a child's politeness is measured by their
submission to their parents' choices.

It is legitimate to deduce from this that the community depicted
in this play is gerontocratic, characterised by complete
subordination to elders’ authority. This system deprives the
youth of the fundamental right to opinion and discourages open
discussions between children and parents, or between servants
and masters which according to J.J. Rousseau, (1992,29) entails
the societal limitations to men’s freedom. This barrier generally
results in uneasiness amongst the youth, provoking crises that
defy social order.

1.2- Honour and History
Shakespeare’s Romeo and Juliet raises issues of history, enmity,
and the notion of commitment to one’s duty. The Capulets and
the Montagues are two noble families who enjoy a certain fame
in Verona. Both families have handpicked men skilled with
swords, who serve as bodyguards.

In the opening scene of the play, it is evident that the men of
Capulet have deliberately provoked those of Montague without
explicitly seeking their master’s consent. Their strategy is to find
a justification for the fight, though Gregory and Sampson have
thought the whole thing through when they see the men of
Montague standing by their castle. The reaction of either Capulet
or Montague to the noise of a fight shows that both families are
neighbours and accustomed to such a fight. As a matter of fact,
both Capulet and Montague ask for their swords with much
concern as they receive the alarm. Capulet says, “(...) Give me
my long sword, ho!/My sword, | say. Old Montague is come
/And flourishes his blade in spite of me.” (Romeo and Juliet, I,
I, 76, 79&80); while Montague, at his side, says, “Thou villain
Capulet'—Hold me not; let me go.” (Romeo and Juliet, I, i, 81).
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At first glance, the reaction of both masters to the noise of a fight
in the street suggests they were always ready for a possible
attack from the other side. This indicates a constant reciprocal
accusation between both families. For both Capulet and
Montague, fighting seems to be an issue of honour;
consequently, neither is ready to make peace. Although the
source of the fight is unknown to us, it appears to be a matter
that is becoming a legacy (Romeo and Juliet, I, i, 106-7) from
master to servant and from parents to children, despite the
common disapproval of both sides' wives, whose reactions
reveal their disdain for such a quarrel involving both their
husbands (Romeo and Juliet, 1, i, 76-82).

Drawing swords on each occasion of fighting between the
Capulets and the Montagues reveals the depth of their enmity.
Though the Prince intervened and warned both families against
such public fighting, the desire to hurt or kill to quench the
affront led to the fight between Mercutio and Tybalt, and soon
after between Tybalt and Romeo (Romeo and Juliet, Ill, i, 56-
143), which resulted in the deaths of both Tybalt and Mercutio,
showing how the young men defied the Prince's order for
revenge and honour.

Both deaths illustrate the extent to which the offence is serious.
Still, it must be noted that Romeo’s sentence is akin to a death
penalty. The first meeting between Capulet and Montague
occurs before the prince, as they stand to be sanctioned and
warned. However, Lady Capulet, in the prince’s presence,
demands the death penalty instead of banishment for Romeo for
the murder of her nephew, Tybalt, saying, “O prince! O cousin!
Husband! O, the blood is spilled /Of my dear kinsman! Prince,
as thou art true,/For blood of ours, shed blood of Montague. /O
cousin, cousin!” (Romeo and Juliet, Ill, i, 154-158). These
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speeches by Lady Capulet, who had previously restrained her
husband from fighting the Montagues, add bitterness to the
existing enmity between the families. The wailing of Lady
Capulet echoes the verses of R. Kipling (1939, p.318), which
read, “We thought we ranked above the chance of ill. / Others
might fall, not we, for we were wise-”

Both Tybalt and Mercutio died defending the honour of their
kinsmen. But Romeo stabs Tybalt for revenge. The only person
who acted on his own initiative is Romeo. His fight with Tybalt
is not linked to the old rivalry between his family and the
Capulets, but rather to his honour and his tribute to Mercutio.

The bloodshed between the Capulets and the Montagues
complicated the affair between Juliet and Romeo and, much
more, as Romeo was accused of murdering Tybalt, Juliet’s
cousin. This situation gave Juliet’s mother a strong reason to
detest Romeo. The longstanding enmity between the Capulets
and the Montagues was a barrier to the love between Juliet and
Romeo, but the murder of Tybalt deepened the hatred between
both families, seriously endangering and weakening the hope
that the lovers’ dream would come true unless they found an
alternative.

2- Elopement for Love

2.1- Taste for the Forbidden
The enmity between the Capulet and Montague families in
Shakespeare’s Romeo and Juliet is met by the love between their
children. In fact, Romeo of the Montague family is in love with
the beautiful Juliet of the Capulet family. He even summons the
courage to meet Juliet at the Capulet household (Romeo and
Juliet, I, v). This visit, though disguised, is an act of courage but
highly risky, as it puts him in breach of the law. From a legal
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perspective, Romeo’s action is an intrusion that sounds like
espionage against the Capulets (Romeo and Juliet, I, v, 61-67).
Such a bold step, despite the risk, highlights Romeo’s
commitment to meet his lover.

This love affair between Romeo and Juliet is met with two
impediments. The first is that Juliet is desired by a young
nobleman of VVerona, who happens to be a kinsman to the prince
and a friend of Capulet. Both the father and the mother of Juliet
have a strong inclination towards Paris and would like their
daughter to consent to his suit. In such a situation, choosing
Romeo instead of Paris would not only be a rejection of her
parents’ choice but also hinder her family’s access to a high rank
by alliance with the prince. However, this is manageable, for in
matrimonial cases the final word belongs to the maid, who may
follow the inclination of her parents or not. Paris was early
warned by Capulet in the following terms, “But woo her, gentle
Paris, get her heart; /My will to her consent is but a part. /And,
she agreed, within her scope of choice /Lies my consent and fair
according voice.” (Romeo and Juliet, 1, ii, 16-19). But the death
of Tybalt and the intervention of the prince to sanction both
families have added to the persuasion of Paris, who met a family
in need and sought to comfort their afflicted daughter.

Contrary to the tempered response given earlier, Capulet takes
the initiative in setting the date of marriage before even having
Lady Capulet inform Juliet. Here are Capulet’s promises to Paris
in the presence of Lady Capulet, “Sir Paris, I will make a
desperate tender /Of my child’s love. I think she will be ruled/In
all respects by me. Nay, more, I doubt it not./ (...) /Monday, ha
ha! Well, Wednesday is too soon./ O’ Thursday let it be.—O’
Thursday, tell her, / She shall be married to this noble earl.”
(Romeo and Juliet, 111, iv, 13-15 & 22-24). Capulet’s promise
leaves no possibility for the bride to express a contrary opinion.
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She is to be informed. The issue is no longer open to debate but
a must-do.

The second impediment, which is the most difficult, concerns
the cultural barriers to such a love. The Capulets and the
Montagues long-term-enmity, make it unimaginable that their
children could overlook the conflict between their families to
challenge their parents’ hearts so openly. To love the child of
one’s father’s or mother’s enemy is to deny the enmity. It can
simply be seen as the betrayal of the family cause. Love affair
between Juliet and Romeo stands as an illustration of a situation
in which honour is trodden upon by love. Even a fair relationship
between both Juliet and Romeo is unimaginable to either
Montague or Capulet especially as both fathers are alive. The
families cannot envisage such a possibility, due to the education
they have given to their children and the vivid feud that has
opposed both families for years which the children are aware of.
But to the surprise of everybody except the friends of Romeo
and the Nurse, love has its way between Juliet and Romeo. Brave
Romeo even steps into the Capulet feast disguised, an act of
boldness through which he challenges both families’ old rivalry
as if he would like not to be identified as concerned by such a
contention.

The dramatist has failed to specify the place where Romeo first
saw Juliet, but it is certain that he met or saw her somewhere.
That meeting caused his distemper to be noticed by his parents
or friends, prompting Montague to commission Benvolio to
investigate Romeo’s trouble (Romeo and Juliet, 1, i, 120-158).
Benvolio carried out the mission well, as he could have Romeo
declare, “In sadness, cousin, I do love a woman” (Romeo and
Juliet, I, i, 112). His adding ‘sadness’ to love reveals the
challenges of achieving that love.
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Amid all the turmoil between the Montagues and the Capulets,
their beloved children seem to overlook the feud and give way
to their hearts. Romeo’s passion for Juliet met Juliet at the right
moment, with the complicity of the Nurse and the Friar, and their
love grew and was even confirmed and blessed, despite the
growing hatred between the families. This growth of love
between both heirs is an expression of the scope of love that
challenges limits and longs for the forbidden. Yet, despite the
secret blessing from the Friar, the lovers cannot enjoy such a
marriage. The families’ enmity hinders the enjoyment of love
for both Juliet and Romeo, leaving them to content themselves
with clandestinity.

2.2- Secrecy of Love

The affair between Juliet and Romeo, despite the feud between
the Montagues and the Capulets, compelled both lovers to
proceed in secrecy as neither the Montagues nor the Capulets
were aware of their children’s love affair. Consequently, love
that is supposed to be public moved into secrecy, giving way to
elopement. Elopement is a choice that, despite criticism, is
rational, for love is rational in the understanding of Plato, who
holds that love always longs for the best (E. R. Wagoner, 1997,
p. 21), puts,

“Plato suggests that love always seeks the good.
We desire the good and accept the consequence
of what we desire. We learn to distinguish
between what appears to be good and what is
really good for us which means we have learned
through experience of love to become rational.”

The elopement has begun in the distance Romeo has been

keeping from his parents and friends. As for Romeo he has
suddenly become strange in his behaviour, preferring isolation
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to being in the company of his friends. Montague can’t help but
express his worry, as he finds his son deliberately far from his
former entertainments (Romeo and Juliet, I, i, 134-158), and he
earnestly charges his nephew Benvolio to investigate the matter
with Romeo. The fact of avoiding his home and former leisure
for isolation can be taken as an early elopement for love’s sake.
In this circumstance, the real illness, according to Romeo
himself, is love. To Benvolio’s questions about his sudden loss
of interest in the company of his friends, Romeo answers, “(...)
I am in love.” (Romeo and Juliet, I, i, 173). Romeo’s answer to
Benvolio sheds light on the complexity of his feelings. He is
particularly in pain to realise that his passion is hindered not by
his personality but by the history of his family, to which he is a
common heir and, a victim as a lover. (Romeo and Juliet, I, i,
176-187).

All the meetings arranged by Juliet and Romeo are held in secret.
They start with a disguise at the Capulets’ party (Romeo and
Juliet, 1, v), continue with the encounter on the wall (Romeo and
Juliet, 1, ii & II1, v), and end with several meetings at the Friar’s
cell (Romeo and Juliet, I1, vi). These meetings culminate in the
one at the cemetery (Romeo and Juliet, V, iii). The true public
meeting took place at the cemetery after the hecatomb. Death
has peacefully united Tybalt, Mercutio, Paris, Romeo, and Juliet
in the same cemetery. The sorrow of death has managed to do
what life found difficult to achieve.

3- Death as a Resistance

3.1- Resistance to Family Fetters
Death in Shakespeare’s Romeo and Juliet encompasses two
phenomena, namely death for heroism and death for love. Death
for heroism can be traced back to commitment and devotion to
one’s cause. The cases of Mercutio and Tybalt are typical
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examples, as both died defending the honour of their relatives.
As for Tybalt, he died fighting the enemies of his aunt’s
husband, Capulet, without being personally grieved by the
quarrel opposing the Capulets and the Montagues. Lady Capulet
mourns his death, saying, “Tybalt, my cousin, O my brother’s
child! /O prince! O cousin! Husband! O, the blood is spilled /Of
my dear kinsman!” (Romeo and Juliet, I, i, 154 & 155). As for
Mercutio, he died defending the honour of his friend Romeo.
Romeo declared over his death, “My very friend, hath got this
mortal hurt /In my behalf.” (Romeo and Juliet, 111, i, 115&116).
Subsequently, both Mercutio and Tybalt died for love of their
relatives without being personally concerned with the quarrel.
Dying for one’s friend is an altruistic act.

The death of both Tybalt and Mercutio reveals their altruism,
particularly in their willingness to risk their lives and in their
prioritisation of others' interests over family interests, even when
such fighting is totally overlooked or forbidden by the Prince of
Verona. Their defiance of the Prince's order reveals their entire
commitment to the cause they are fighting for and their readiness
for the ultimate sacrifice, if need be, to prove their love for either
a friend or an uncle.

These deaths that could be avoided are those that are interest-
based. Indeed, if a nephew can die for his sister’s husband’s
honour and a friend for a fellow friend’s honour, what if the case
is interest-based?

Eros is all about interest. It connects people and makes them
enjoy the presence of the other. This connection has to do with
happiness and self-satisfaction. In this dimension, love is
interest-based, as the commitment is founded on a personal quest
that rhymes with egotism. For, according to Hesiod (1973, p.
27), “Love (Eros), most beautiful of all the deathless gods. He
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makes men weak, he overpowers the clever mind and tames the
spirit in the breasts of man and gods.” In the light of Hesiod, it
can be inferred that erotic love is more egotistical and tends to
the preservation and conservation of the beloved from any evil
and anything that may embarrass the connection. This explains
why Juliet and Romeo, much against the cannon of their
education, prized their love beyond the position and the enmity
of their parents, meeting regularly to challenge night barriers and
family enmity to celebrate their marriage without the knowledge
of either family. The Friar says, “Romeo, there dead, was
husband to that Juliet, /And she, there dead, that Romeo’s
faithful wife. /I married them, and their stol’n marriage day”
(Romeo and Juliet, V, iii, 240-242).

The Friar's agreement to marry them in total secrecy shows the
depth of their love and the strength of their conviction, which
has led him to accept such a ceremony in total secrecy. It is,
indeed, a marriage without any witnesses except themselves and
their vows. Marriage is a ceremony that takes the wedded away
from their family and binds them to create a new family. Their
secret marriage here can be seen as the forerunner of their
choosing death rather than life when time offers. As for their
parents, they were kept entirely in the dark about the plan, and
even Romeo's friends did not know the proceedings of his
marriage.

Both lovers can be said to have resisted by making radical
choices that defy and overlook their families’ prohibitions.
Instead, they value their penchant to even defy life. In this
perspective, (C-F. Cheung, 1999, p. 4) holds that the real matter
between Juliet and Romeo is to live together for, “Togetherness
as a whole is considered as the evidence of love. This does not
require any moral or axiological explanation of love as two
lovers proclaim themselves as a whole. Eros is defined as the
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desire and pursuit of wholeness. This understanding of eros
transcends physical sexual desire since the aim of eros is clearly
more than the momentary sexual union by intercourse. (...). The
importance is to be a whole”.

3.2- Resistance to Life’s Boundaries

In Romeo and Juliet, Shakespeare depicts a tragic love between
two lovers whose rapprochement is met with the bloody
opposition of their parents. It also represents the risks of love
and the stubbornness it entails. Two young people, Juliet and
Romeo, from two families with an old rivalry, are burning with
love for each other. Under the pressure and opposition of the
parents who would prefer a safer and better match, the two
lovers meet not happiness and reconciliation but death.

Death has been evident in the speech of both Juliet and Romeo
et from the beginning. At the sight of his heart bent towards a
Capulet, Romeo seems to sense death. This sense is evident early
in his choice of isolation, as if leaving his community were the
only means of finding satisfaction. This comportment by Romeo
can also be seen as a hidden wish for his world to be reformed.
A wish that exposes his incapacity. A real desideratum indeed!

Following his comportment, death is a recurring theme in his
statements, as if Romeo were predicting his own death. The first
statement alluding to death appears early in the dialogue
between Romeo and Benvolio, “O, she is rich in beauty, only
poor /That, when she dies, with beauty dies her store.” (Romeo
and Juliet, I, i, 223&224). In this statement, Romeo portrays
Juliet as both unique but mortal. Still, he is uncomfortable
acknowledging that his beloved is as mortal as any other being.

But as he makes a rapprochement between himself and his
beloved, Romeo seems to deify Juliet’s beauty and fairness, as
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if only something divine could truly merit her beauty. He then
expresses his unworthiness to merit such a love, saying, “She is
too fair, too wise, wisely too fair, /To merit bliss by making me
despair. /She hath forsworn to love, and in that vow /Do I live
dead, that live to tell it now.” (Romeo and Juliet, 1, i, 229&232).
These macabre words that Romeo utters in connection with the
love he feels for Juliet leave an early sense of the risk hidden
within his inclination.

One of the most striking aspects of the speech of both lovers is
the recurrence of death in their statements. As for Juliet, the first
soliloquy she expresses after meeting Romeo is filled with
despair. After asking for Romeo’s name and origin, she declares,
“My grave is like to be my wedding bed.” (Romeo and Juliet, I,
v, 149). This soliloquy reveals the closeness of love to death in
Juliet’s mind, a feeling that matches Romeo’s. This feeling
aligns with the desire to renounce one’s identity. Juliet urges her
lover to renounce his identity, as it is the unique and strong
barrier to their love.

In the case of Juliet and Romeo, it takes only one of them to be
of a different identity for their love to be possible. But this is
utopian, for neither lover is able to reform his identity. In such
despair and regret, Juliet declares, “O Romeo, Romeo,
wherefore art thou Romeo? /Deny thy father and refuse thy
name, /Or, if thou wilt not, be but sworn my love, /And I’ll no
longer be a Capulet.” (Romeo and Juliet, 11, ii, 36-39). The idea
of death could be thought to be related to the period before
marriage, but no, just after their secret marriage, one can hear
Juliet alluding to her death and that of Romeo as a beautiful and
idealistic dream, as she says, “Give me my Romeo, and when |
shall die, /Take him and cut him out in little stars, /And he will
make the face of heaven so fine” (Romeo and Juliet, Ill, ii, 23-
25).
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Beyond the fact that death is sensed in the expressions of both
lovers as they refer to the impossibility hidden within their
inclination, death can also be observed in their actions, which
raise death as a means of escape and to avoid the rigour of their
families’ principles founded on enmity.

Both Juliet and Romeo, without the consent and even the
knowledge of their parents, have their knot tied by Friar
Lawrence. Although this marriage is valid, as it is performed by
a competent person, the secrecy surrounding the act reflects a
desire to escape their environment for the enjoyment of their
love. This resonates with (Beaudelaire, 1857) invitation to a
voyage with the loved one far away from the noise and
promiscuity of people, wherein Beaudelaire expresses lovers'
desire for an ideal enjoyment of love far from their environment.
It is indeed Juliet's bent in this declaration, who would like
immortality beyond life for an everlasting enjoyment of her
marriage with Romeo, (B. K. Kloutse, 2021, p.102).

After the marriage, the characters’ actions have been oriented
towards death more than before the marriage. The murder of
Tybalt by Romeo turns the course of events upside down.
Banished by the Prince, Romeo seems to prefer death to living
far away from his Juliet. He even draws his dagger before the
Friar, as a sign of his determination to choose death rather than
life (Romeo and Juliet, 11, iii, 111-168). Such behaviour mirrors
Juliet’s, who, before the Friar, draws her knife to commit
suicide, unable to bear living far away from her beloved Romeo
(Romeo and Juliet, 1V, i, 51-63). Hence, the Friar’s vial comes
as a relief, softening Juliet’s longing for death.

Using the vial, Death has served to avoid the wedding with Paris

in the hope of meeting Romeo, while the poison of Romeo
serves to meet the soul of Juliet. In a nutshell, the death of both
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lovers is a chosen one. They died courageously with the same
intention of meeting again, hoping that their destinies are bound
together. Death serves to escape the impediments of their
society, standing as a challenge to the limits of life. For both
Juliet and Romeo, life is meaningless without the beloved. The
capacity of love transcends the limits of life to taste death in
hope of everlasting merriment. It can then be inferred that for
Juliet and Romeo, dying with the loved one is to follow him in
the same sphere. Love is an attachment that death cannot sever,
despite the common belief that death ends love (C-F. Cheung,
1999, p.5), which explains this issue, holding that in erotic love,
“To strive for the original wholeness is the only way to
overcome our loneliness (...) It is indeed universal for lovers in
both cultures, Western and Chinese, who want to be together, to
live together and even to die together and never to be separated.
Togetherness as a whole is considered as the evidence of love.”

Conclusion

Through Romeo and Juliet, Shakespeare depicts the tragedy of
love and the capacity of young lovers to express their
attachment. Love here challenges the limits of life, leading to
death, and by attempting the unbelievable and the unthinkable,
it shows that love and death are so close that death is another
face of love and vice versa.

The study of the play has shown that history is closely connected
to the tragic trend of the play. History here concerns the enmity
of the families, which both young people inherit and are
expected to carry for life. It has been discovered that many
extremes have been committed in the name of history, in partial
or total contradiction of the will of the executors. Consequently,
Tybalt, Mercutio, lady Montague, Romeo and Juliet died, while
the real rivals are still alive.
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The next finding concerns the challenge to established norms of
love. The story of Juliet and Romeo is closely related to the
binary opposition between norms and emotion. It has been found
that the prohibition of public fighting between the Montagues
and the Capulets has been ineffective, and, the prince’s decree
has been simply overlooked until the deaths of both Tybalt and
Mercutio. Events have occurred as if the presence of the law had
kindled the desire to violate it. The feud between the Capulets
and the Montagues has been challenged by their respective
children. Surprisingly, the deaths of Juliet and Romeo have
reconciled the former enemies, as if issues of emotion could only
be resolved by similar issues. The rigidity of law is consequently
inefficient for heart issues. Emotion has won where law and
norms have been defeated.

Considering the ambiguity and the incompatibility between
emotional issues and legal ones, death seems to be the ultimate
resort, especially when the management of the crisis met no soft
mediation. To impose the law, either the Capulets or the Prince
has brandished sanctions, but surprisingly, the lovers have freely
accepted them. Sanctions are therefore powerless in emotional
matters, and the risk lies on the other side of the sanction, namely
the failure of the censors, who generally suffer remorse for their
rigour and inflexibility, raising thus the issue of dignity and
death in love (S. Blackburn,2016, p.121).
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